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The smile face symbol is as ubiquitous and precise as its features — two dots and a curving line. Upended to a
colon and a parenthesis in text, it is our economical grammar for good feeling. It is minimal and universally
readable, but ever ambiguous, omnipresent to the point of near invisibility. This seemingly innocuous and sim-
ple symbol is constantly reinterpreted within culture, readily harnessed for each era’s material demands. The
smile face is a product of corporate culture and counterculture, at once mainstream and subversive, highly
adaptable and widely appropriated, all the while reasserting its physicality as a manufactured good. It is widely
loved and reviled, a cue for the kindness of the human smile and a reminder of the sinister inflection present
in artifice.

Bringing a bright, blobby abundance of smile faces to Frieze Art Fair, Salon 94 in collaboration with The Smile
Face Museum present an installation of smile face iconography found in popular culture, alongside contempo-
rary artists who employ the smile in their work.

The Smile Face Museum has devotedly collected smile faces objects of the world for more than twenty years.
The collection covers five decades of the prolific smile face and presents the widespread impulse to manufac-
ture buoyant, cheerful feeling. The collection is in large part donated by an informal network of smile enthusi-
asts, a labor of love enacted as an ongoing conversation between friends. The archive documents the smile
face’s presence in film, television, music, art, literature, and vernacular photography, examining its significance in
the global market, subculture, and personal narratives.

The exhibition offers a non-hierarchical account of the little yellow figure across a wide range of artistic prac-
tices. The installation investigates historical foundations like Pablo Picasso, who famously broke faces apart to
line and shape. Jonathan Horowitz has described the smile face as a veneer "like a Carpenter’s song, glossing
over all the things that were creating cultural anxiety in a volatile time of change —Vietnam, Woman'’s Lib, Wa-
tergate, the PLO, Black Power, Gay Pride!” Nate Lowman revisits the smiley in his paintings, to confront our
“our anxious hysteria to appear happy.’ In a new photograph, Marilyn Minter affixes the smile face like a stick-
er to her dirty and wet abstracted screens. Dan McCarthy presents the happy face in tandem with a sad face,
like a ying-yang or a theater mask, on his colorful clay vessels. Aurel Schmidt's smile face is drawn from cig-
arette butts and burns. Takeshi Murata envisions a mirrored and multiplied smiley for a digital age, seen as a
Cyclops, frightening but ultimately flat, in a CGI-drawn frame.

The Smile Face Museum was founded by curator Mark Sachs in 1992 in his Silver Spring, Maryland base-
ment, with the directive to showcase the sacred to the profane and the commonplace to the bizarre. Artist
Adrienne Garbini began working with the museum in 2013 to expand, archive, and exhibit its impressive col-
lection, which now contains over 2,000 objects. This will be The Smile Face Museum’s first international exhibi-
tion.

For more information, visit www.thesmilefacemuseum.com




